
HUMA OC1123: MASTERPIECES OF WESTERN MUSIC (Paris, Fall 2017) 
 
Professor Julia Doe  
Email: jid2110@columbia.edu 
Office Hours: By appt., Reid Hall 109 

Tues. 9:30-11:30, Thurs. 9:30-11 
Reid Hall xxx  

 
GENERAL INFORMATION 
Music Humanities aims to situate masterpieces of Western art music in their historical and cultural 
contexts. The specific goals of this course are to help you develop active, critical, and comparative 
listening skills; to give you the tools to respond intelligently to a variety of musical idioms in the 
Western tradition; and to introduce you to the various debates about the character and purposes of 
music that have occupied composers since ancient times.  
 
The course begins with an overview of fundamental musical concepts and vocabulary. Then, using a 
“great works” approach, we will look at the changing genres and styles of music, examining composer’s 
choices and assumptions, as well as those of their patrons and audiences, as we move chronologically 
from the Middle Ages to the present. Special emphasis will be placed on the musical traditions of Paris, 
as well as contemporary cultural life in the city. No prior musical knowledge is presupposed. However, 
your articulate responses to both music and readings—and your attendance at extracurricular concerts 
and events—will be a vital part of the class.  
 
COURSE MATERIALS 
There is no required textbook purchase for this class. All readings will be posted as PDFs on 
CourseWorks. These extracts must be completed in conjunction with daily listening and viewing 
assignments, which will be available for streaming on the class Spotify playlist (posted on our course 
website), on youtube, or otherwise circulated in digital form.  
 
FIELD TRIPS AND IN-HOUSE CONCERTS 
In addition to a number of required concerts at Reid Hall, our class will attend two special musical 
events as a group. The first is a trip to Versailles on Wednesday, October 18, for a lecture and 
performance of French Baroque opera. [Please be sure to be available from the late afternoon onwards 
on this date.] The second is a performance of Puccini’s La bohème at Opéra Bastille on Monday, 
December 4. If you absolutely cannot attend these events with the class, contact me within the first 
two weeks of the course to arrange an alternative assignment. We will be writing papers about these 
performances, so it will be important that you make them a priority. 
 
CORE POLICY ON ATTENDANCE 
In accordance with the regulations of the core, attendance is expected at all class meetings and field 
trips (except in excused cases of religious observance, documented illness, or family emergency). One 
unexcused absence is allowed without notification. Each additional unexcused absence, as well as 
repeated tardiness, will have an impact on your final grade. 
 
GRADING AND EXPECTATIONS 

• Participation (15%). Each student is required to come to class on time and to be fully prepared 
to discuss listening and reading assignments. Active participation is expected and will factor 
into your final grade.  

• Critical Response Essays (30%). In two short responses (1-2 pages) and one longer essay (4-5 
pages) you will detail your reactions to selected pieces of music. These essays are due in hard 
copy at the beginning of class on the dates indicated in the course outline. Late assignments 
will incur a penalty at the discretion of the instructor. 



• Midterm Exam (25%). This exam will take place on November 14 and will include identification 
and discussion of listening examples, short answer questions, and brief essays. No makeups will 
be given, except in documented cases of serious illness or family emergency.  

• Final Exam (30%). This exam will take place on December 21 and will be in roughly the same 
format as the midterm exam. Again, no makeups will be given, except in documented cases of 
serious illness or family emergency.  

 
ACADEMIC INTEGRITY 
No outside research is required for your critical response essays. However, if you do draw upon 
outside materials, you must cite every source you consult, both when quoting verbatim and when 
paraphrasing. The work you submit must reflect your own synthesis and not the words or ideas of any 
other student, scholar, or internet agent. Academic dishonesty will not be tolerated. Any student who 
submits a plagiarized paper risks, at minimum, failure in this course. 
 
TECHNOLOGY IN THE CLASSROOM 
In accordance with core policy, electronic devices (phones, laptops, tablets) should not be used within 
our classroom environment, unless you have cleared this with me in advance. Our meetings will be 
largely devoted to listening, lecture, and discussion. In certain cases, I will ask you in advance to print 
out reading materials for close study in class. 
 
CLASSROOM ACCOMODATIONS 
If you are a student with a disability and have a DS-certified ‘Accommodation Letter,’ please email me 
or come to my office hours to confirm your accommodation needs.  
 
KEY DATES AND PROVISIONAL DEADLINES 

• 25 September (Mon.): Introductory concert at Reid Hall, 8PM 
• 17 October (Tues.): Music and poetry response due (1-2 pages) 
• 18 October (Wed.): Field trip to Versailles for Baroque opera performance, from late-afternoon  
• 26 October (Thurs.): Baroque opera response due (1-2 pages) 
• 7 November (Tues.): Concert at Reid Hall (Music of Prokofiev), 8PM 
• 14 November (Tues.): Midterm exam 
• Week of 21 November: Field trip to the Cité de la musique (time selected by class) 
• 4 December (Mon.): Field trip to Opéra Bastille for Puccini’s La bohème, 7:30PM 
• 14 December (Thurs.): La bohème response due (4-5 pages) 
• 21 December (Thurs.): Final exam 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



PROVISIONAL SCHEDULE OF CLASS SESSIONS AND CONCERT EVENTS 
Please note mandatory events (in bold) taking place outside of our regular class meeting times. 
 
Mon 25 Sept. Concert at Reid Hall (Quatuor pour la fin du temps), 8PM 
Tue 26 Sept. Meet and Greet; Introduction to Music Fundamentals (i) 
Thu 
 

28 Sept. Introduction to Music Fundamentals (ii) 

Tue 3 Oct. Music in the Medieval Monastery; The Notre Dame School 
Thu 
 

5 Oct. Sacred Music in the Renaissance 

Tue 10 Oct. The Parisian Chanson; The Madrigal and Ensuing Controversies 
Thu 
 

12 Oct. The Invention of Opera; Introduction to French Baroque spectacle  

Tue 17 Oct. French Baroque Spectacle (cont.); **Music and Poetry Response Due** 
Wed 18 Oct. Field Trip to Versailles: Un opéra imaginaire, 8PM + pre-concert talk 
Thu 
 

19 Oct. Vivaldi, Bach, and Baroque Instrumental Music 

Tue 24 Oct. Introduction to Classicism; Haydn and the Classical Symphony 
Thu 
 

26 Oct. Mozart in Paris; **Baroque Opera Response Due** 

October 30-November 3: Vacances de la Toussaint, No Class 
 
Tue 7 Nov. Mozart’s The Marriage of Figaro (i) 
Tue 7 Nov. Concert at Reid Hall (Music of Prokofiev), 8PM 
Thu 
 

9 Nov. The Marriage of Figaro (ii) 

Tue 14 Nov. **MIDTERM EXAM** 
Thu 
 

16 Nov. Music and the French Revolution; Beethoven 

Tue 21 Nov. Berlioz and Program Music; Field Trip to the Cité de la Musique (time selected 
by class this week) 

Thu 
 

23 Nov. The Parisian Salon: Romantic Miniatures  

Tue 28 Nov. The Parisian Salon (cont.): Virtuosos; Introduction to Romantic Opera 
Thu 
 

30 Nov. Romantic Opera: La bohème 

Mon 4 Dec. Field Trip to Opéra Bastille, La bohème, 7:30PM 
Tue 5 Dec. La bohème wrap-up; Music and Empire after 1870  
Thu 
 

7 Dec. Music at the Paris World’s Fair; Debussy and Impressionism 

Tue 12 Dec. Parisian Modernism: Stravinsky’s Rite of Spring 
Thu 
 

14 Dec. Expressionism; **La bohème Response Due** 

Tue 19 Dec. Cultures of Influence: New York and Paris 
Thu 
 

21 Dec. Final Exam 

 
 


